MY3EW HE®PUTA U 1I0KOSTYMEOBOW KYNbTYPbI
HALIMOHANBHOIO MHCTUTYTA CTPAXOBAHMA
B PAMKAX COBMECTHOIO MPOEKTA C NMOCOSIbCTBOM POCCUMCKOM MEAEPALIMM

PYCCKAA FPREHIPA

H NMTOrPRMAA
3 XX BEKE

BPEMEHHASI BbICTABKA



MY3EW HEGPUTA U
NOKONYMBOBOWU KYNbTYPbI
HALMOHANDBHOIO MHCTUTYTA
CTPAXOBAHUSI B PAMKAX
COBMECTHOIO NPOEKTA C
NnoconbCTBOM POCCUMUCKOU
®EAEPALUMUU NPEACTABNSIET
OBPA3Lbl TUTOrPA®UU U3
CBOEW KONNEKLWUU POCCUNCKUX
XYAO0XXHUKOB ABAALIATOrO
BEKA.

B non6opke u3 19 paboT MOXXHO
O3HAKOMUTbCA C POCCUIICKON
IEeVICTBUTEIbHOCTD IIEPBOI ITIOJIOBVIHBI
IpOLLIOro Beka. IIpencraBienbl
paboThI, OTpaXKaloIyie HAal[MOHATbHbIE
TpafNLY, TOPOACKHUE IeNI3aKN
MOCKBBI 11 €€ OKpECTHOCTEN,
TIEMOHCTPUPYIOTCS TaK)Ke paboThI B
CTIJIE COLIAJIICTMYECKOTO Pealn3Ma.
ITO0 TeMaTU4eCKoe pa3HooOpasnue Jaer
BO3MO>XHOCTb HE TOIbKO OLIEHUTD
XYJO>KeCTBEHHbIE IOCTOVHCTBA
NeMOHCTPUPYEMBIX KapTVH, HO U
IIPUKOCHYTbCA K MUICTOPUM POCCUIICKOTO
rOCyAapcTBa.

BricTaBKa IpepjiaraeT COBEpUINTD
TeMaTU4eCcKoe My TelleCTBIE, B XOfie
KOTOPOTO ITIOCETUTENTb CMOXKET BXXMBYIO
YBUJETD IIOBCEHEBHYIO )KI3Hb
POCCUIICKMX HAPOJOB, UX (HOIBKIIOP,
OLIEHUTD TOPOZICKYIO aPXUTEKTYPY,
IPUCYTCTBYIOT TAaKXKe TeMBI CIIOPT U
Tpy#a. Bce aTo ob6meryaeT nonnManme
MHOTOI'PaHHOCTY COOBITHIT, KOTOPbIe
OIpee/IVIN JAHHYI0 UCTOPUYECKYIO
SIIOXY.

THE JADE MUSEUM AND OF PRE-
COLUMBIAN CULTURE OF THE
INSTITUTO NACIONAL DE SEGUROS,
IN A COLLABORATIVE PROJECT WITH
THE EMBASSY OF THE RUSSIAN
FEDERATION, PRESENTS AN EXHIBIT
OF PRINTS FROM ITS RUSSIAN
ARTISTS COLLECTION OF THE
TWENTIETH CENTURY.

In a selection of 19 works it’s possible to
visualize Russian reality of the first half of
the past century; these highlight tradition,
Moscow’s urban landscape, as well as its
periphery and daily scenes of the socialist
system. This thematic diversity justifies
showing prints not only for their esthetical
qualities but also their capacity to describe
historical events.

The exhibit proposes a circuit of scenes
reviving the Russian people’s daily life,
through folklore, architecture, sport, and
the workforce’s power; all this contributes to
understanding the political and social events
determining their history.



1. TPAANLIMNSI
U ®OJIbKJIOP

Tema donpknopa u HapogHOM
KY/IBTYPBI, IPUCYTCTBYIOIIAs B
q4acTU TPABIOp U AIUTOrpaduii,
OTpaXkaeT KY/IbTYPHYIO
CaMOOBITHOCTDb HapOJIa,
TIEMOHCTpUpYeT OepexxHoe
OTHOILIeHVIe K COXPaHEHWIO

SPKO BBIPQ)KEHHBIX HAPOJJHBIX
Tpagunuit. Kpome toro, Gponbkiop
SBJISICS. MHCTPYMEHTOM, KOTOPBIN
TI03BOJISUI YKPEIUTDh HACTPOEHNS
IaTPUOTH3MA, YTO ITOOUIPSI/IOCH B
TY 3II0XY IOJIUTUKOV COBETCKOTO
TOCy/IapCTBa.

PaboTbI OTpa)karoT 3CTETUKY
APKMX U BUOPUPYIOIINX IIBETOB,
XapaKTEePHbIX I TPASULIIOHHOIO
CTUJIS PYCCKUX MIUTIOCTPALIVIA.
ITOT CTUJIb IEPEOCMBICTMBAJICA

Yl C HEKOTOPbIMU M3MEHEHUAMU
IIPUMEHAJICA POCCUCKUMU
XYAOKHMKaMI Ha IIPOTAKEHNUN
Bcero 20-ro Bexa.



1. XAUXIAH,
NMENU3AX, FTPY3USL. 5. [ TPADAPETHASA MEYATD.

COBPAHNE HAUMOHAJIBHOIO MHCTNTYTA CTPAXOBAHMA

D. KHAIHIN,
LANDSCAPE, GEORGIA. N.D. SILKSCREEN!

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



N XOXJ10B,
No MOTUBAM CKA3KU N.H. TONCTOINo TPU MEABEQASL. ©. [1. /1MHOTPABIOPDI.

COBPAHVE HALUWMOHAJIBHOT O MIHCTUTYTA CTPAXOBAHNA

| KHOKHLOV,
TOLSTOI MOTIFS, THREE BEARS. ND LINOCUT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



durypa mensepnsa nsobpaxeHa B
CYMBOJINYECKOM KITI04e, YTOOBI
0TOOpa3UTh ABOVICTBEHHYIO
IIPUPOJY STOTO CKa30YHOTO
IIepCOHaXKa: COCTPAATeNIbHBIN U
JIACKOBBIN, CUJIBHBIN U TUKUIA.

JI. H. Toncroi no3anMcTBOBAI
CIOKET CKa3K/ 13 OPUTMHATIbHOM
BepcuM «371aTOBJIACKA U TP
MeJBeNs», aallTUPOBaB €€

K peaJlbHOCTU POCCUIICKON
MOBCETHEBHON >KU3HU, YTO
CIle/IazIo CKa3Ky OHOM U3 CaMbIX
IIOITY/IAPHBIX IIPOM3BENEHNI
PYCCKOI HApOJHOM KY/IbTYPHI.

The bear figure was symbolically
adopted to portray its double nature:
compassionate and sweet, strong and
savage.

Ledn Tolstoy modified a story of the
original “Goldilocks and the Three Bears”
tale, to adapt it to the daily Russian
reality; it became one of the most famous
stories of Russian popular culture.



N XOXJ10B,
U3 CEPUU CHACTIIUBDLIE THOMDbI. © [ JIMHOTPABIOPhI.

COBPAHNE HALMOHAJIBHOIO MHCTUTYTA CTPAXOBAHMA

3HAaKOMCTBO C 3TUMM [IBYMA I'PaBIOPaMy IIO3BOJIAET IIPEAIIOIOXKNTD,
4YTO, CKOP€€e BCET0, OHU ABAIOTCA UIIIOCTPAUMAMM IJ1d TEKCTOB U
IPEAICTABIIAIOT U3 ceOs MINMPOKO PACIPOCTPAaHEHHOE KOMMeEpYeCcKoe
HaIlpaB/IeHNI IPUMEHEHN TPABIOP B KHUTOIleYaTaHUM, KOTOpOe
II0OBCEMECTHO IIPUMEHAIOCH B TedeHme 20-ro Beka.

| KHOKHLOV,
OF THE THE HAPPY DWARVES SERIES. ND LINOCUT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

Because of the composition of these two prints it may be presumed they are
illustrations for texts, one of the commercial areas print was most used for
during the twentieth century.



rOPOACKMUE
NMEU3AXN

V3006paxxeHue ropocKOro
neri3aXka u 0COOeHHOCTeN
ApXUTEKTYPHI II03BOJISET
O03HAKOMUTbCS Yepes

Xy 0XKeCTBEeHHbIe 00pa3bl

¢ ucropuenn MOCKBBI —
HOIUTUYECKOTO U KY/IBTYPHOTO
IIEeHTPa COBETCKOT'O TOCY/IapCTBA.

Ileit3a>ky IOAYEPKHYTO
NleTaIM3MPOBAHBI ¥ OMHOBPEMEHHO
YKU3HEHHBI O1arofapsi
IIPUICYTCTBUIO Ha KapTUHAX JIIOfEN
B X IIOBCEJHEBHOM I€ATE/IbHOCTIL.
Cro>xeTHbI€ IMHUY COfePKaT
3aHATHE CIIOPTOM U TPYLOM,
IPUCYTCTBYIOT TOPOACKIME U
Ce/IbCKMe BUIBI, HEKOTOPBIE PabOThI
OTPa)XalOT PEBOIOLIIOHHYIO
TeMaTuky 1917 ropa.



J1. TAPAKOHOB,
MOCKBA, NNOWAALb HOMNMHA. & [1 rPABHOPA HA [IEPEBE.

COBPAHNE HAUMOHAJIBHOIO MHCTNTYTA CTPAXOBAHWMA

L TAKARONOV,
THE NOGUIN PLAZA. N.D. WOODCUT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



H. BJTATOBOJIMH,
KONTOKOJ1IbHS1 UBAHA BENTUKOr 0. 5. [ TPAOAPETHAA NEYATb.

COBPAHVIE HALUWMOHAJIBHOT O MIHCTUTYTA CTPAXOBAHNA

H. braroBonus, nuiner cepuio ropofiCKNX Mel3akell LeHTpa
MOCKBBI COBETCKOV 3T1OXN.

N. BLAGOVOLIN,
IVAN THE GREAT’S BELL TOWER. ND. SILKSCREEN.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

N. Blagovolin, develops a series of urban landscapes around the center of
Moscow; these serve to locate the prints in the Soviet period.



JTANLWNHA,
BEYEPHUM NMPA3AHUK. 6. 1. TPADGAPETHAA MEYATD.

COBPAHVE HALUWOHAJIBHOT O MIHCTNTYTA CTPAXOBAHMA

B sT011 paboTe nrpa MeXAy CBeTOM U TEHAMMU JaeT Ollpefie/IeHHBIN
TexHU4Yeckuit 9a¢PexT. Vicnonp3oBanue guaronanei n
reoOMeTPUIeCKNX ieTajiell KOHTPAacTUPyeT Ha (OHE B3PBIBHOTO
VICIIOZIb30BaHMEM 1JBETa U CBETA.

LAPSHINA,
THE OPENING OF THE PARTY. ND. SILKSCREEN.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

This work’s interplay of lights and shadows confer it a special technical
ability. The use of diagonals and the geometrical details are in contrast with
the explosive use of color and the light.



N. NMO3OHAKOBA,
U3 CEPUUN METPO MOCKBbI: CTAHLIUSI
KOMCOMONbCKASIL. E. [1. INTOr PADVIA.

COBPAHNE HAUMOHAJIBHOIO MHCTTYTA CTPAXOBAHWA

Ha aroit rpaBrope Bbl MOXXeTe BUETb IIpU3PadyHble U MATKME OTTEHKY, XapaKTepHbIe /I TEXHUKN
nuTorpaduy; KOHTYPBI ¢/1ab0 KOHTPACTUPYIOT ¢ (POHOM, U OLTYIIeHe IBV>KEHMS MHOTOTIOHON
CTaHIIVIY METPO PA3INIMMO 110 GOpMaM, PpaCTBOPEHHBIM B TOJIIE.

L. POZDNAYAKOVA,
FROM THE MUSCOVITE METRO SERIES:
KOMSOMOLSKAYA STATION, ND. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

This print shows misty, soft traces made possible by the lithograph; the borders are in less contrast with the
background and the sense of movement of the hectic metro station is perceivable in the crowd’s diluted shapes.



KY3bMWH,
KOMCOMOJIbCKASI NNOLWALDb. 5. [1. rPABHOPA HA EPEBE.

COBPAHVE HALUVOHAJIBHOT O MIHCTTYTA CTPAXOBAHNA

ITO IPOCTPAHCTBO COMNEPIKUT CUHTE3 MOCKOBCKOI
APXUTEKTYPBI C IPUCYTCTBUEM Pa3/INYHBIX CTUIEN U
VICTOPUYECKNX 3[aHNII, KOTOPbIE €r0 COCTABIAIT. Kpome
TOTO, Ha IVIOIIAAN CXOLATCA TPU CTAHIIUN METPO, YTO [EIAET
5TO MECTO OTHMM U3 CAMbIX OKVBJIEHHBIX B MOCKBe.

KUZMIN,
KOMSOMOLSKAYA PLAZA. N.D.WOODCUT

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

This space has a synthesis of Muscovite architecture owing to the diverse styles
and historical buildings of its composition. Besides, surrounding it converge 3
metro stations making it one of Moscow’s busiest plazas.



IBAHOBA
BONbLUOWU TEATP. 5. 1. IUTOrPADUS.

COBPAHVE HALUMOHAJIBHOI O MHCTUTYTA CTPAXOBAHNA

L. POZDNAYAKOVA,
BOLSHOI THEATER. ND. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



COLUMANMUCTUYECKUU
PEANTU3M

Hexkortopble 13 rpaBiop
1300paXkatoT J/IeHNHa B OKPY>XeHUN
JIIOZEN, B TO BpeMA KaK gpyrue
VJUTIOCTPUPYIOT COOBITHA,
CBA3aHHbIE C COLMATUCTUYECKIM
CTPOUTENbCTBOM, KY/IbTYPHOIL,
TE€XHOJIOTTYECKON U
3KOHOMMYECKON MOJIEpHM3aLVIEeN,
y4acTyeM B 9TUX IIpolieccax
IPOCTBIX pabOYMX.

Xyno)KeCTBeHHasl JOKTPUHA TOTO
BpeMeHM IIpeIIoIaraia TeCHYIO
CBSI3b MICKYCCTBA C UJleaaMn
counanusma. JKuBomnmnce, ipyrue
BUIBI ICKYCCTBA TODKHBI OBIIN
METOJIOM COLIMATUCTUIECKOTO
peannsMa oToOpaXkaTh
HO3UTHUBHBIE 00Pa3bl COBETCKOTO
o0IecTBa 1 TaKUM 06pasom
BOCIIUTBIBATD B IIPaBUJIBHOM
HaIpaBJIeHNY COBETCKOE
0011IeCTBO.



EOPEMOB,
YKAS3 6. [I. CMELUAHHAA TEXHNKA.

COBPAHVIE HAUVOHAJIBHOI O MHCTUTYTA CTPAXOBAHNA

EFREMOV,
EL DECRETO. N.D. MIXED TECHNIQUE.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



B. LLUETTIOB,
NEHWUH C MONOADbIMMWN. B [ TNTOrPAGKA.

COBPAHNE HALUMOHAJIBHOIO MHCTUTYTA CTPAXOBAHMA

V. SHEGLOV,
LENIN WITH YOUTH. ND. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS




H. LEBNLUEPBA,

CTPOMTENbCTBO OJIMMNMUMACKOI0 KOMMNMEKCA.
B. . TPAOAPETHAA MNEYATD.

COBPAHVE HALUMOHAJIBHOI O MHCTUTY TA CTPAXOBAHNA.

N. DEVISHERVA,

CONSTRUCTION OF THE OLYMPIC COMPLEX.
N.D. SILKSCREEN.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



Y. MJTbHOLWEHKO,
BACKETBOIJ1. 6. 1. INTOrPAD®UNA.

COBPAHVIE HALUWMOHAJIBHOT O MIHCTNTYTA CTPAXOBAHWA.

ILYUSHENKO U,
BASKETBALL. ND. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



LLIMOKW/,
FTMMHACTKA. 6. [1. IMTOrPADUA.

COBPAHVE HAUVOHAJIBHOT O IHCTTYTA CTPAXOBAHNA

SHMOKH],
A GYMNAST, N.D. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



K. CMPOTOB,
FTMAPOCTAHLMS HA PEKE KOJIbIMA.E [ INTOTPADKA.

COBPAHVE HAUMOHAJIBHOIO MHCTUTYTA CTPAXOBAHNA

K. SIROTOV,
KOLYMA RIVER HYDRO PLANT, ND. LITHOGRAPH.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



Peka Konpima pacnionoxena
HEZIaJIEKO OT MECT PacCIIONOXKEHIA
narepeit IpeObIBaHNA OCYKIEHHBIX
cucrembl I'YJIAIL cymectBoBaBieit
B CoBeTckoM Cor3€e BO BpeMeHa
Cranmnsa.

[uppocTaHnus 6bpI1a TOCTPOEHA

B 1980-x romax B paMKax IIpOeKTa
110 06€eCIIeYeHNIO IMEKTPUIECTBOM
TOPOZOB, 3HAYNTETHHO YAaIeHHBIX
OT I[eHTPa/TbHBIX PAllOHOB CTPAHBI.

The Kolima river is located near to what
was one of the greatest concentration
camps (gulags) of the Soviet Union
during Stalin’s time.

The hydro-central was constructed in
the 80’s as part of a project to repopulate
adjacent cities, quite secluded from the
urban centers of that time.



ATITAHOB,
3AFOTOBKA JIECA. & 1 TPABVIPOBKA HA METAJIE.

COBPAHVE HALUWMOHAJIBHOT O MIHCTNTYTA CTPAXOBAHMA

TexHuKa prCyHKa 3TOro Bijja IPaBIOP COCPEIOTOYEHA Ha
AVHaMM3Me N300paXkeHN s, IpU3BaHa OTPAXKATh CUITY U
VIJIEVIHYIO HAIIPAaB/IeHHOCTD TPYHOBOI AEeATETbHOCTH, KaK CII0C00
KOJIJIEKTMBHOT'O CTPOMTENbCTBA HOBOTO TOCYJapCTBa.

ATLANQV,
ASSEMBLY AT THE WOODS. N.D. ENGRAVING ON METAL.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS

This section’s prints concentrate on the dynamism, strength and political
character of the workforce as a way to construct collectively the new Russia..



0. KYSbMWH,
PABOTA HA PACCBETE. 6. [1. CYXAA TOYKA.

COBPAHNE HAUMOHAJIBHOI O MHCTNTYTA CTPAXOBAHWA.

YU KUZMIN,
WORKING AT DAWN. ND. DRY POINT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



OJINMLNH,
B NABOPATOPMUMN. &. [1. IMHOIPABIOPHI.

COBPAHNE HAUMOHAJIBHOI O MHCTTYTA CTPAXOBAHWA.

GOLITYN,
IN A LABORATORY. N.D. LINOCUT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



FOJTNLUNH,
BHYKWU NPUEXAIN B NOPOA. & 1 /IHOIPABHOPDI.

COBPAHNE HAUMOHAJIBHOI O MHCTNTYTA CTPAXOBAHWA.

GOLITYN,
THE GRANDCHILDREN HAVE COME TO THE CITY. N.D. LINOCUT.

COLLECTION OF THE INSTITUTO NACIONAL DE SEGUROS



KPEAUTDI

OUNPEKTOP HEDPUTOBOIO MY3EA
JTIAYPA POLOPUTEC POLPUTEC

CLIEHAPUI KYPALIUU
XVIMEHA MAJIBMA HAKOH

ADANTALUMA CLUEHAPUA U OBYHEHUE
KAPOJIMHA KACTITBO ABLATITA

MY3EOIPAGOUA U TPAGUYECKUN ON3AVH

JIN3 POXAC POLPUIEC
MAPLXXOPW HABAPPO BTbATIOB0C

NOATBEPXAEHMUSI

MOCONBCTBO POCCUMCKOW ®EOEPALIVN B
PECMYB/IMKE KOCTA-PUKA.
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